Dashiell Moore: 
Hello, I’m Dashiell Moore, and I’m the Chief Investigator of an ARC funded project investigating connections between different spaces of confinement in Australian and Pacific literature. This conversation here takes place near the University of Sydney on Gadigal land [at] Deux Ex Machina cafe. 

And I’m delighted to be joined here in conversation with legendary Yoogum and Mununjalii poet, activist, [and] artist - most importantly, maybe - Dhoombpoo Lionel Fogarty. Dhoombpoo Lionel, do you mind introducing yourself in a few words? 

Dhoombpoo Lionel Fogarty: 
Yeah, I’m Dhoombpoo Lionel Fogarty. I’m an author, writer and storyteller. And I’m from Cherbourg but born in Wakka Wakka, Murri country and my people are Mununjali people but I have lots of people from other different First Nations as well. 

Dashiell Moore: 
I was going to ask you maybe about that because one of the things I wanted to talk about was Cherbourg as a space, [being] born in Cherbourg. Do you mind taking me through that - what it means to be born in Cherbourg [and] what memories do you have of those times? 

Dhoombpoo Lionel Fogarty:
Yeah. Well, I was born in the fifties, but when they registered my mother’s birth to me, I do believe that there may have been a mishap in the year, but then this is because of the district officers. They come in and register births and register people, even names and things like that. 

But I was born in 1957. This is what was registered to me, and my memory of it is a beautiful mother, beautiful father. But I was given to other mothers and I was given to other fathers as well because in the Aboriginal family kinship you have a right to have other fathers and mothers that’s given to you. And in this place of - I was reared up around a campfire that had [a] windbreak, [a] tin windbreak, and this is just before they started to build the houses, or they started to build the houses in at that time. So I wasn’t actually in a house until later on, when they started to build it. 

We all used to go down to the river to wash our clothes, to get water from there and come back and things like that. So it was kind of like a living where the bush food was provided most of the time because ration[ing] was pretty strict at that time. 

They had a ration shed, and we all used to line up at the ration shed to get food.

Dashiell Moore:
Is the ration shed [the] the ration shed today - the museum there, or what do you call it? Is it the same building?

Dhoombpoo Lionel Fogarty: 
Yeah, well it used to be part of the same building.

I think they extended it to accommodate it for a resource center of all the old photographers and all the old information that used to be around at that time. And it was like a British shed and my uncle used to work in there, they had all different fathers that worked in there. And for me, I used to go down there when I was about maybe six years of age, seven years of age and with a bag and collect the food. But it was for older people in the mission, in the camps itself, and [to] take the food up to them as well as my own family as well.

[...]

They were working inside the building, inside the butcher’s place I think. So they were cutting up meat. And most of all, the good meat was gone to the white families that were the authorities in [the] camp at the time. And all the leftover, was from the meat, was given to us for rations and so that was like a job for me. I enjoyed it because it gave me [an] opportunity to take it around to older people and to learn what respect is. It’s like my family taught me that for me to go away from the camp, from my place where I’m staying, I have to bring something back. I bring something back to where I've been to Bush food or something to prove where I’ve been to. 

Dashiell Moore:
 [...] I remember your poem, “Remember Something Like This" where you talk about the campfire, that ration shed, or working - the work that you did as a child - connect[ing] people in a sense. 

Dhoombpoo Lionel Fogarty:
Sharing our life at the time. 

Dashiell Moore: 
It’s important. It reinforces what you were saying earlier about… [being] in connection with a few people you were raised by…but your mom and dad’s story. How did they get to [Cherbourg] or did they come in when it was Barambah?

Dhoombpoo Lionel Fogarty:
Well from my knowledge, I think mum met him when he came in looking for work. So they brought a lot of men in from different places, and he actually came from South Australia and he was a Pitjantjatjara man. And he done work at the Mill, and he was like a boomerang person. So he made a lot of boomerangs and he designed the boomerang, and he was like a symbolist boomerang maker. And so he was kind of active in going out on the trucks to look for roots for boomerangs, and they had a curio shop there too. And so when tourists came in, he was part of the other men that were there that were providing the boomerangs for these people when they came in. And there was other traditional men from up north too. So what I had was a variety of different tribes that came from all different areas. So you had people from north, southeast and west who were brought into Cherbourg [in] little bits and pieces from their tribe that they were taken away from.

My grandfather was - he wasn't actually taken away. He was a black tracker in the Mununjali tribe down Beaudesert. He used to come up to Cherbourg to do some tracking line, and when he came up there, that’s when they [were] bringing down people and put[ing] them outside in one day. Another little place, a little town, your mother say before they had Barambah they had Barambah there, but before they started to convert it into Cherbourg, so they had Barambah there already but it was like a station, and kind of like when everyone started to come, they was on the fringes of a little town called Wondai, and they brought people down from up in Kudjela, which we call Gudjala, the tribe from up in Charters Towers. So these people turned up.

Dashiell Moore: 
That’s quite far north. 

Dhoombpoo Lionel Fogarty:
Yeah, yeah. So it’s a fair way. And it’s like they used to bring them Yumba from out in Cunnamulla as well, and over from Fraser Island and from Stradbroke Island too.  So they saved a lot of people… in and at the time grandfather was like a tracker. He had an important job with the authorities, with the superintendent to go and check on these people. So he had to go over to Wondai and check on the people that were brought down from Cusack’s South. 

And when he checked them, he fell in love with this woman, and for him to - I think, I don’t know really where the story came from and what time it was - but he had his mind on going back to Country because he had a sister [...] back at Eulo camp. They called it [that], down in Beaudesert. And he wanted to go back there. 

So he got a horse from the mission and he rode all the way back down there. But because he had a sweetheart, he ended up coming back because she fell pregnant, and that’s when the first baby started, you know, and she was over in Wondai, and then she came over to Barambah and that’s when they started to make Cherbourg, and I think that’s when they started to make the houses. 

Well my grandmother had other sisters too, and brothers that was brought down too, connected up to the Doomadgee mob too because my grandmother was ah […] had a husband who was from Doomadgee, a Lacey mob. They called him a Lacey. 

Dashiell Moore: 
That’s the Lacey connection?

Dhoombpoo Lionel Fogarty: 
Yeah, they call him a Lacey. And of course these old people had different names to [my] mother’s side. But they were all given these white names so it can be easy for them to track. 

Dashiell Moore: 
While I’ve got you on the subject of your grandfather - Fred? Fred Fogarty? 

Dhoombpoo Lionel Fogarty: 
Yeah his name was Fred Fogarty.

Dashiell Moore: 
Can I get you to read out maybe the First two paragraphs or something of this poem here? 

Dhoombpoo Lionel Fogarty: 
Okay - the Mununjali exemption man to my great grandfather Fred Fogarty. 

The Department of Family Services and Abos lied to me.
My grandfather came to Purga at ’bout 19 or 18 hundreds
And married a Murri woman who gave him sons.
In 1922 he was given exemption certificate from the Acts.
He came from Mununjali people who lives in Beaudesert.
My grandfather was gammin and told he was free,
but when his son hit the manager his son was sent to Barambah.

Now my two grandfathers are dead
and my parents can’t remember any things they said
or done cause in those days it was hard to tell.

So all I want to know is who was my great-great-great-grandfather’s parents?
Now some of these good Christians must have paper records.

Dashiell Moore: 
That's great. [...] Do you remember writing the poem? What were you thinking about it at the time? [...]. What I think is interesting about this poem, the exemption certificate, the way that you are writing against it… this is a document that has been constructed about your grandfather’s ability to move in and out where not many people were given the exemption. But you’re yourself are writing back to that and saying that even in this - this is kind of a certificate that gives him mobility that allows him to move - you’re still saying that there’s still so many gaps around it. Like you're writing back to that piece of paper. Maybe…there are so many threads to draw on there…but maybe I could ask you a question about how people kind of came together. You were talking about Fraser island, Doomadgee, so there’s a lot of places across Queensland and Northern New South Wales. 

Dhoombpoo Lionel Fogarty:
Well Cherbourg started to develop to be a place of where… people were removed from their land. And when you[‘re a] young person, you can see - like me - I’m looking back all the time seeing people being moved into the mission. Different kinds of people, you’re not relatives to ‘em, but they [are] from another tribe. They’re from another area in the country and they’ve been moved into the thing. 

Well at this time, people used to gather around campfires and start to say - because they had to identify each other, where they were from. That’s a marvelous thing about the culture, that people [who] were seen like very restrictive unto themselves - I mean, in the authorities they were restrictive - but under themselves they weren’t that restrictive of saying where they were from. 

Like so, people were finding out that some people were from Quandamooka, from Bundjalung and from Yumba, Cunnamulla. And so the way they gathered it [was] around the campfire, well then at that time, without us knowing or without me knowing, all I was seeing was familiarization amongst people and a family way and in [a] custom around campfire storytelling. But down in the structural part of the mission at the time, they started to create dormitories, they started to create baby quarters, then they made the hospital. 

At this time, everyone used to line up. I’ve seen people pass on waiting to see the doctor and things like that. But at the time, babies were taken to the baby dormitory [and] then [...] they were sent away. Then [the] dormitory, I think that it was a bit different to when people were coming in from other places were put into the camp area. In the dormitory it was like they were siphoning people from Palm Island, from Moorabinda, bringing down people from Kowanyama, from Yarrabah, from a lot of places from North Queensland, and they were put into the dormitories and then not staying there for a long time, about a year or six months or something like that. Then they were moved somewhere else. 

I think most of ‘em went down to Singleton to where a Christian place [was] and near New South Wales somewhere and women had to do domestics and that for the Church. I think at that time and most of the time all the dormitory people and the people in the mission - because in the morning the bell would go off - then you go around with your father, [while] mother [would] stay back in the camp, then you go down to the gathering of the manager and the superintendent and manager - because there’s two different things. And I held my father’s hand and [would] stand up while the superintendent and manager give people a ledger. 

“You’re going to be going to this farm today, you’re going to be going to this station today and you’re going to be going out to do peanut picking on Mr. Bjelke-Petersen’s place today.” 

You know..  And so they had a lot of different things set out in the area of South Burnett  where people [had] got to go. So they had a truck they used to drive people on and my brother used to hold my hand and say, don’t worry, you know when I let you go you go back to mother. But I used to go out with him on the truck as well to help build grids.

Dashiell Moore:
How old were you, do you think? 

Dhoombpoo Lionel Fogarty: 
I was about eight, seven, around that thing. Six too. I was pretty young but I can remember, and right up until when I [was] 10 and kind of like going out at that time. But Bjelke-Petersen had a certain way of picking up his own crew, you might say, in the camp. So he used to come around and pick up my grandmother, who was a special kind of worker in the hospital. She was like a matron helper for the doctors and all that. She helped deliver the babies, then they needed her to go out and to the station and deliver babies out in the station for the cockies [small-scale farmers]. 

So she’s a very important person and I think that the church started to use their ability of community leadership for the Christian faith, and she became a singer and eventually, she learned how to do the accordion and others in my family were very productive in music kind of thing and playing harmonica. 

But the accordion part I used to carry around for them when they start[ed] to build all the houses, build gates, and have fencing up. Well [my] father was working at the mill at that time and he kind of used to be very constructive when we start[ed] to get a house built, arguing with the superintendent to get a stove, to get a toilet going. They were just starting to infrastructure all the pipelines in Cherbourg. 

Dashiell Moore: 
He had to ask for all of that…the materials

Dhoombpoo Lionel Fogarty:
Yeah, he had to ask for money.

Dashiell Moore: 
He’d be controlling [the money]

Dhoombpoo Lionel Fogarty: 
Yeah, and for a better tin for the roof and better walls and things like that, and steps too. So all this you have to ask for, otherwise they just build up in your house all about and just leave you with nothing. 

We’ve seen it done with other houses he[‘d] seen. Seen [it] done with other houses and [he] decided I'm not going to take this. I’m an important person. I do work at the Mill, and I do work for boomerang and that stuff. A lot of young people used to come around to our place and learn his symbols. Learn his craft in boomerang because one part [was] their father, when I was young I used to look after all the boomerang for him when he cut it out in the bush, bring it home, and [...]. And then he kind of used to chuck the boomerang from the house. They used to have big boomerang displays up in the field area where people used to go up there and get together sometime and have a big public ceremony. But yeah, at home he threw, he threw it all around the mission, you know - I’d come back and he used to catch it all the time. 

Use[d] to amaze. I had two other brothers then and a little tiny sister, and she passed on. But my other two brothers were survivors like me. So he had me and two little brothers and a little baby girl. 

But he was a very important person. Mum was always the house woman or the fire woman. She’d done the ash damper cooking and looking after the place when she got and when we got a campfire inside, she was expert in terms of cooking the food and keeping the place going. 

So father made sure we had a table. He was always there at the table and he had a special little emblem, which was like a spider. It was a dead spider but he kept it there. We always used to wonder but [were] told not to go near that, not to touch it or anything like that. It was like a spiritual connection for him and I always still wonder about it myself, even in [the] present day. So we were always provided with wood - wood used to come by the lane. And it was abundant too [...] and all that was perfectly done there. I mean I used to cut wood, split wood all the time at our place because they had them little blocks or the logs itself [that] were cut off in my place. 

Dashiell Moore: That’s great, I mean there’s so many threads I want to pick up on, but the way that you’ve described the reserve as a space that controls movement in every way - it controls people coming in from the Yarrabah, from Palm Island, from everywhere. And then within the reserve, within Cherbourg, there is also the control around the lines and the queues and then everything else, you have to argue an exception - is that more or less the case? 

Dhoombpoo Lionel Fogarty:
Yeah, no, that’s the case most of the time. So around the campfire you had…you used to get porcupines and kangaroos and things like that. It was [a] speciality - how to cook it, speciality how to gut it and things like that. So it was all specialty cooking. 

And with the boomerang we had to soak it up and get it all ready. Well this is when people used to come over. So everyone had a share of stories. So our place was like - it was a storytelling place and you know, well…

Dashiell Moore: 
People would come together around the fire..

Dhoombpoo Lionel Fogarty: 
My grandmother - he was married to my grandmother’s daughter, who was the one who was married to the old Fred Fogarty  from Mununjali country. They had a belief in Gillineni and Numbin - 

Dashiell Moore: 
Do you mind explaining it a little bit?

Dhoombpoo Lionel Fogarty: 
Gilineni is like the water bird and it’s like a special bird for people to keep ‘em in remembrance, and Numbin is like the eagle for people to keep ‘em in remembrance of where they come from. And so they had that belief between each other. 

And that’s what my grandfather shared with my grandmother and his daughters because the country was not far and their story was up in inside the stairs before they came down. They were chasing their mother who was carrying them on their hips. 

They [were] chasing them down in the bush and she chucked them away and put ‘em in the bush, and next time they came back later to grab him when [the] sister took off somewhere to bring them back to safety somewhere you know when she found safety. That was their story she told us when we were small [and] come [when] she’s down here. But at that time we had Wakka Wakka people all staying around us too. And the Wakka Wakka people was like being some others, your mother say, by all the different tribes that were coming [in] too. But no one was speaking the language, no one was practicing the culture or to be seen. 

Dashiell Moore: 
That was the Wakka Wakka?

Dhoombpoo Lionel Fogarty: 
The Wakka Wakka

[....CUT…]

Dhoombpoo Lionel Fogarty: 
But the other tribes too, they weren’t practicing too. Right. And so basically you might as well say that there was still shearers and sharers - like in telling stories - and that’s when they told me a story about this old man named Vincent Starlight, who was a true person who kind of like went down into the stores [...] and everything like that and took all the food.

And he ran up into the rocks and then they deep found a place where you can swim underneath and there’s a big cave there, changed to store the food there - all the tobacco, all the other kind of food - and it’s like a fridge so it won’t go bad or anything like that. Then you used to come up and get it…all those ones [who] would come down from different tribes into the missions and give them food when they [were] restricted not to have food. 

Dashiell Moore: I’ve got to ask you to read because it's such a - obviously like it reminds me a little bit of “Remember Something Like This”. Do you mind reading it? You don’t have to read the whole thing but just to illustrate some of what you’re talking about.

Dhoombpoo Lionel Fogarty: 
Which Section? Just up here? 

Dashiell Moore: 
Yeah, maybe just do the first page. Is that okay? 

Dhoombpoo Lionel Fogarty: 

[bookmark: _5ivl1gub88y]Remember Something Like This
Long ago a brown alighted story was told
as a boy looked up on the hall walls
water flowed to his eyes
for Starlight was carrying snake in his shirt
gut belly
and around the fires a tall man
frightened the mobs that black eyes promised
that night at giant tree, way up
bushes crept in the ant hill
was the wild blackfella
from up north, they said.
Soldier chained him down at the waterhole
but as they bent to dip, sip
behind their backs, old man Waterflow
flew clear, magic
undoing the shackles, without keys
or sounds of saw
saw . . . nuh . . . you didn’t saw him.
He’s old Waterflow, even I’m too young
to remember everything.
Yet clever than pictures them show off
making fun of old Boonah
sitting outside waiting for dreaming
to come in reality.
After that somebody broke into the store.
Oh, the police were everywhere
at every door, roof, in laws
Where’s this and that, you know.
So they find out where him came from
by looking at the tracks.
He’s headed for the caves
just near Milky Way.
Happy in strength, we took off
but the hills hid this tribal
bull-roaring feather foot
under Jimmy’s Scrub
place up deep
where you have to leave smoke
if you want to hunt there
If you don’t, you’ll get slewed . . .
On earth our people are happy
but we couldn’t find that food.
Musta been up the Reservoir
or expecting a life to run over near Yellow Bar cave
again.
But we bin told, one man got badly porcupine.
Bring him home and not supposed to.
So him get sick, all life time
like green hands touch Murri legs
that’s why you don’t swim too late
at this creek created.
A spoiled boy one afternoon, went repeating
the bell bird singing.
And he went and went
and sent to Green Swamp, back of the grid.
Then as eels were caught
Aunties sang out, this the biggest
I’ve ever seen.
Come boys get more wood, we’ll stay
here all night.
So sat waiting, a bit dark, tired light
the lines pulling in slowly
for fish seem to be in message
but two-headed creature appeared
legs chucked back
fires went out
the fish swam back
we raced home.
All cold that night, back of the bend
and rocks.

Dashiell Moore:
Thank you so much for reading it 

Dhoombpoo Lionel Fogarty: I’d like to [...] put it into like a play or [unclear] [...CUT…]

Dashiell Moore: Yeah, I’ve always loved that poem. Yeah feel free to take the time to just take a pause here. But I completely agree. I think this, along with “Biral Biral”, they’re all kind of engaging and dramatizing stories that you’ve heard. I mean, you are becoming this storyteller, the speaker of the poem, or you are passing and something on - that is, it’s in story at that point; you are passing on a drama that’s like playing out over everyone’s heads. But I wonder what world it would look like as a play, you know - like the saga of Vincent Moonlight. 

[...]

Dashiell Moore: I was going to ask a little bit more about the islands and you mentioned Charters Towers. 

Dhoombpoo Lionel Fogarty:
Well see if I can explain it in my way of understanding.

Dashiell Moore:
Please.

Dhoombpoo Lionel Fogarty:
That lots of people, the way I grew up in Cherbourg is that people have respect for Islanders and it’s not that it was a confusing thing. People had respect - they were all Aboriginals - but they knew that they were marrying into Islanders or Islanders were marrying into them.

And then when I look back on the stories in Beaudesert. There’s a blackbirding stuff like that, but before the blackbirding they were gathering up all the Goorie people right put[ing] them into one area to remove em up to Barambah or to some other places like Deebing Creek, Purga and other little entrapment places with the colonialists were setting them up. 

At the same time when they were doing that, they needed more cheap labor. They needed to work out [how] to… what do you call it… the breath away from being our original native presence. So they thought of what was happening in America. 

Dashiell Moore:
They were.

Dhoombpoo Lionel Fogarty:
And they grabbed Robert Towns... was his name. 

Dashiell Moore:
Yeah Bobby Towns, that’s right. Yeah. Robert Towns. 

Dhoombpoo Lionel Fogarty:
He was kind of [the one who] set up the blackbirding situation in Beaudesert. They got a thing there where they even recognized it to the present day.

Dashiell Moore: 
That was near the Logan River?

Dhoombpoo Lionel Fogarty: 
Logan River yeah.

Dashiell Moore: 
The Cotton farm and everything. 

Dhoombpoo Lionel Fogarty: 
Cotton farm, all that kind of stuff were used with the blackbirding. So most of our people, the Goorie people in those days - in those days, like that Mulunjali, Gilineni tribe, which is part of the war I was telling you about before, that the clan bunked them - were all coerced into working together. 

Dashiell Moore: 
With the blackbirded Islanders. 

Dhoombpoo Lionel Fogarty: 
With the Kanakas. [...CUT…]. When the Kanakas came over, they all worked together. Then they started to marry each other.

Dashiell Moore: 
Right.

Dhoombpoo Lionel Fogarty: 
Which was in favor by the colonialistic ownership at that time because you’re breeding out the Aboriginal people, you’re breeding out the real original people, and you’re going to leave them with these islanders. Right? 

Most of ‘em have children and most of them are growing up [and] don’t know who their tribe is, don’t know who they…if they’re connected to the Kanakas or if they’re connected to the Goorie people. So they were worse off than the stolen generation before the stolen generation happened. You know what I mean? So they were blood in a terrible situation of their heart, mind and identity. A lot of my people in my family, in my tribe family got the Kanakas married into it. We kept that connection. Today a lot of my family who have that bloodline, must have, say, traced it back to some of the Kanaka people and went back to Vanuatu.

Dashiell Moore: 
Really? 

Dhoombpoo Lionel Fogarty: 
And connected up with those people there who said, “yeah, we remember our families went over there to your area.” We are the ones that connected up…

Dashiell Moore:
But we came back or we were repatriated. Wow.

Dhoombpoo Lionel Fogarty: 
Some of them will remember their families coming over and they were the ones that stayed there...you know what I mean… and they remember their families being taken away to… Australia or here, and so they remembered that and they connected us to some of our mob where we are. I haven’t done that yet, you know. 

Dashiell Moore: 
I was going to ask! 

Dhoombpoo Lionel Fogarty: 
I’m strictly interested in the Goorie sites. I’m interested in where our lands are, where our heart tracks are, where our sacred sites are, which has been redeveloped in a lot of different areas in [the] Beaudesert area at the moment, you know. So not that I'm being biased towards it…I know that’s been happening.

Dashiell Moore: 
It’s your experience, you and the storytellers that you had. 

Dhoombpoo Lionel Fogarty: 
We had Indians, Asian Indians, were part of...

Dashiell Moore: 
In and around Cherbourg? 

Dhoombpoo Lionel Fogarty: 
Not in Cherbourg, in the Beaudesert area too, and in other places around Southeast Queensland. But you had connection to those people as well, but they were marrying into us for safety. They were. The Asians, Indians, the Kanakas, and all that. They [were] married into us for safety - for the spiritual safety, for the political safety - because they knew that they’re not going to be here forever.

Dashiell Moore:
And they’re going to be deported. If they’re out… 1901, 1906 a lot of islanders either kind of went bush or they married [into] an aboriginal community or they found what they could.

Dhoombpoo Lionel Fogarty: 
And they stayed there. 

Dashiell Moore: 
Yeah, that’s right. Like literal political safety - safety from persecution and from forced removal. And that’s after they’ve already been blackbirded in contracts that they often didn’t understand. 

Dhoombpoo Lionel Fogarty: 
Well the ones that were, what do you call it? The wild natives, were indigenous people, right. 

Dashiell Moore: 
yeah

Dhoombpoo Lionel Fogarty: 
At that time they were the ones [who] were taken from the areas where the backbirding were and shoved onto the reserve, right? It wasn’t.. they took Kanakas or Asian Indians that married Aboriginal people. It was the natives that were wild, as you say, you know, that were taken into the reserve. 

And then you have the pans who had blond hair [and] blue eyes and start[ed] to show themselves light-skinned people in the mission and the camp too. 

Dashiell Moore: 
Assimilationist kind of. 

Dhoombpoo Lionel Fogarty: 
They were the pans who were ignored by the white farmers or by the white colonials at that time, and they knew that they were the fathers - or they were the mothers too - the white women too who had babies, Aboriginal babies, but they didn’t want to have anything to do with ‘em. So that’s where they ended up in the mission. So you had a lot of different [things] at that…

Dashiell Moore: 
Octoroon/ Quadroon, the racial theory of that, how many parts.

Dhoombpoo Lionel Fogarty: 
The racial things of it was happening in the mission at that time. And that’s where Cherbourg was a punishment reserve for that, but to develop out of the punishment by the superintendent, they needed to breathe in that right. 

And the breathing part of them to escape their punishment - but they add the punishment as a policy of course - but for them to escape it, they needed that breathing element to push into the mission or into the situation where the people were. 

So light-skinned people were very efficient for them, right. And also people who were of Kanaki descent or [as] your mothers say most of them really didn’t identify with any of it. 

Dashiell Moore: 
Yeah, well they were removed and then placed in, you know, relationships and… yeah, what was the connection. Yeah

Dhoombpoo Lionel Fogarty: 
But most of them knew of it. So they grew up biased, bigotry and divisionalism and family squabble. And ah -

Dashiell Moore: 
And between islands too. 

Dhoombpoo Lionel Fogarty: 
Like I’m not really black but they call you brown fellas or yellow fellas. And all that was really devastating in the concentration camp. That’s what concentration camps do. The worst breeder for biasism, bigotry, discrimination and prejudice. 

So that racist thing has been happening there amongst our people and it’s instilled in brainwashing into people to grow up that alienating amongst our own families - that they come [to] have squabbles in the community at the moment, you know. 

Then you get the influence from all those other outside in the present day, modern way, right, like the negro stuff coming over and it’s just perpetrates - 

Dashiell Moore: 
Internalized.

Dhoombpoo Lionel Fogarty: 
- and really confuses the new generation coming up. That’s why we stress…I don’t want to know about them… Indians. I don’t want to know about those Kanakas… I don’t want to know about..I want to know about culture. I want to know about revitalizing culture. That’s why I want to conquer the bloody English so that we can get our language - just for these little kids to say…

(Speaking language) [Have a nice day, hello, how are you?]

Those small little words, I want them to infrastructure it or brainwash them in the school, then that’ll give ‘em confidence. It’s like we always did know that language. Once you learn a little bit of it, it makes you increase on the English. It makes you dominate the English and it makes the young people do that. Yeah. 

Dashiell Moore: 
That effect that roll on. When you come back - and before we get too too far off topic, since you mentioned kind of like the Kanaka-kind of Aboriginal connection - I was going to ask you to read out “The Slaves of Her People.” Knowing that the notes…filled with…

[...] 

Dashiell Moore: 
I was going to ask you about - there’s the islands themselves, but then also how the superintendents and the manager, how they run Cherbourg, how they run the reserve. 

They’re kind of creating an island itself, right? They’re trying to remove people, they’re bringing people into something that they’re trying to show is isolated, out of the way. 

Dhoombpoo Lionel Fogarty:
They’re kind of de-tribalizing us and de-aboriginalizing us…not saying that there’s any originality there, right? So they wanted to create where there’s no Aboriginality around you know. 

They never succeeded because everyone started to get proud of where they come from. That’s because of the black power movement from outside the reserve, which used to stir up everyone inside it. 

So even the old black trackers and the old ones who were in Kangaroo -
Mothers [used to] say there too and [that they were] ‘canceled’ and all that - were scared of people pronouncing what tribe they [were] from, what custom they belong[ed] to and [of] connecting up to that language or connecting up to the song and that dance. Right? 

 Dashiell Moore:
Yeah. Sorry Mate. Yeah that’s great. It is kind of like…by talking about it, you’re able to work through those problems. It might be a good time to ask about Palm Island there. The work that you did maybe while you’re early party or as a Black Panter, you joined up by, I think its ‘77 or ‘78 or something, maybe a bit before then, and then you go into Jim Baghese’s office, the University of Queensland’s Chancellor. You’re going to ask for funds for Palm Island School, is that right? Firstly, how did you know about Palm Island? What was your impression of it and then what was the lead up to that? 

Dhoombpoo Lionel Fogarty: 
Yeah, well in the reserve where I’m from Cherbourg. There’s lots of Bwgcolman People that’s connected up to Cherbourg. They were brought down from up there and also a lot of the dormitory people that were shipped from Palm Island and Yarrabah everywhere they were all brought down to Cherbourg so I had a lot of brothers who were taken from Palm Island. 

I made friends with the Bwgcolman young people there, but in Cherbourg itself they had a lot of intermarriages with the Bwgcolman people. So I had familiaritation of knowing about stories of my own given auntie our mother, my mother’s sister, who [had] our husband who used to familiarize with [people] up in Palm Island when they were young.

They used to go tell stories about going across on the boat you know and there were waves and all that. “My Bwgcolman lives over the ocean” that kind of things like that instead of my field. So they used to have a lot of songs connected. They used enjoyable songs and stories that were connected to Palm Island. 

I used to wonder about it because a lot of the people had relatives that were from up there and a lot of the Bwgcolman people married into Jirrbal Country, into the Kudjela people.

So they had a lot of familiarization from Palm Island Punishment Reserve too. They took a lot of people from everywhere. Doomadgee, Kowanyama, wherever and I think they tried to breed them out there too in the same way like Cherbourg you know in trying to breed them out for work in the system. 

Right so they can be [a] nice native in the system and do servancy of the Queen and of the King. You know. Same like Cherbourg. But in terms of the connection between there. I had a lot of connection in terms of stories and family bloodline amongst people to the Bwgcolman mob on Palm Island. 

And also then when I came into Brisbane, they started talking about red clay and ochre clay and people like that who wanted to have a community school, not a Catholic school, not a government school, but a community school where they’re teaching their language, where they [were] doing their own culture language. 

When they started talking about that down in Brisbane, I got interested.

Dashiell Moore: 
You already know this kind of thing.

Dhoombpoo Lionel Fogarty: 
I knew this kind of thing where people were..thing it was familiar to me to say, yeah, I identify with this here. So when Dennis and other people were talking about what these people sent down from Palm Island message to raise some funds for ‘em and go out to the university to raise $10,000 in a black liberation festival kind of thing 

Dashiell Moore: 
Yeah.

Dhoombpoo Lionel Fogarty: 
I’ll go along with that. So I jumped on the ride for free just to discover I hadn’t even been to that university in my life. So i went out there for a free ride. 

And when I got there, the student liaison guy, he used to be the attorney general of Brisbane, of Queensland too, later on in his life - wow, you could check that out, it’s true what I say. But people might think I'm wrong about it. He used to be an attorney general. Anyway, he was the president of the Queensland University at that time. 

And we all went out there to talk to him. He wouldn’t talk to us first. So we came back the next day. He invited us in because he had a tape recorder under there. 

Dashiell Moore: 
Oh my gosh.

Dhoombpoo Lionel Fogarty:
He set up with the CIB and then saying, “why should we help you? Why should we want to do anything for you mob? Or for this idea of these people? These people underneath the law, they come underneath the law.”

Dashiell Moore: 
Under the Act. 

Dhoombpoo Lionel Fogarty: 
Underneath the Act and you know Palm Island is an Islander thing and all that. So he pretty much [was] a bigot and a bias and I thought he was disgusting myself. And so Dennis Walker used to get flared up and get really wild with him you know and that’s where it all happened.

Basically when I was young. So politically you must say that that stimulated my understanding of what missions were, they were all political right. It wasn’t just a destroyed a culture, it was a political thing, act, all these things, what was going down. So I started to be influenced with understanding the knowledge [and] understanding of [the] Politicalism of what was happening in the mission. 

But black power or black rights had a really good meaning in trying to explain to people their rights of discovering where they come from, of going back to where they come from..because most people you can see in their eyes and in their face without em’ speaking their language that they were craving to go back to country. A lot of them died, dead because they couldn't get back to country. 

It is not [just] that because of their physicality. That’s the way I see it , it is because of their spirituality that killed their spirit man. And that’s what killed them, and made ‘em pass on quite young in life. And if they would’ve went back to country, had the opportunity, like now today you have an opportunity to link up and all that, but link up is just a government run thing anyway. It’s like going back on the native title stuff. It’s all a bit bizarre there too, and very small and tiny why I need to link up on it… you need, there has to be a better way of connecting up all the young people today. I reckon that connecting will take ‘em away from going in and out of jail, take ‘em away from the crimes that they’re doing. 

Take ‘em away from all the unnecessary thing of don’t wanting to learn anything in school. It’s [to] connect them up much more stronger and make them feel more pride and more dignity.

Dashiell Moore:
Yeah, you’re right. It’s kind of that…it’s not just that one removal of people from country, but as you say, it’s part of this longer history of removals that you know people just can’t trace either they could trace where they come from or the information’s held elsewhere within an archive or by some kind of official who’s not going to let them know, or there’s other gaps between how they can get there. 

Dhoombpoo Lionel Fogarty:
Always say land stolen people exist amongst people. It’s not just the stolen generation, it’s the land stolen people, land removal people with stolen land people. So it’s not all based around stolen generations. It should be based around that because compensation and reparation should be given to these people. Nothing is there in the war that does it.  No one’s really waiting for that kind of connection. Cause they see it as… wealthy and that it’s not. 

Dashiell Moore:
Yeah Yeah. In a way that the stolen generation is easier to track in a sense. All the government submissions, they have that material, but it’s not that wider thing about land. They don’t want to give it up or something. 

Dhoombpoo Lionel Fogarty: 
But I still see the necessity in cultural integration or what reconcile..

Dashiell Moore:
Come together

Dhoombpoo Lionel Fogarty:
Come together by the Kanakas, by the Torres Strait Islanders, because the Torres Strait Islanders were influenced onto Aboriginal people too. One part here: everyone in society used to say, oh the Torres Strait Islanders are a tricky culture. They’re better looking than Aboriginal people. Which is all that divisional thing they tried to do.

Dashiell Moore: 
Creating Hierarchies 

Dhoombpoo Lionel Fogarty: 
Creating hierarchies between people. Now a lot of people got respect for Torres Strait. I always say that they are only neighbors we ever had. But I think today that connection is important beside all those, because there’s a lot of squabbles in families. Jealousy really existed..I don't think…from the personalities of the Aboriginal people…jealousy didn’t exist there. It was a political jealousy and the breeding of that jealousy came from the breeding out of that situation by a brainwashing thing by the colonialist. It developed over the years like a really bad kind of beast. Jealousy then became really onto the personality of people and it really eats at us and it still does today. 

You know…people, when people do suicide, right, lots of young people do suicide. Like say anyone do suicide, they say “oh that was that personal family stuff”. I can’t understand that because I’m a political person. I’m looking at it politically, 

Dashiell Moore: 
Historically yeah

Dhoombpoo Lionel Fogarty: 
Like -

Dashiell Moore: 
It didn’t come from nowhere.

Dhoombpoo Lionel Fogarty:
Maybe [they] had a lot of personal problems but you got to look out beside all of that. 

Dashiell Moore:
Yeah, at a society level. 

Dhoombpoo Lionel Fogarty:
I think that’s what they use in our Aboriginal community to say like…that’s in custody. “That was a personal thing” you know and that’s why I knew old Brother Boonie …

[...]


Dashiell Moore: 
I’ll just record off the phone then, just for this last bit. So I mean picking up what we were just talking about. I was going to ask you about solidarity and like experiences that you can see in other places. We’ve talked about the islands, blackbirding and deportation, but I was also going to ask you about offshore detention and their connections you see between their own you know, the way that they’ve been held in and beyond Australia’s borders, [how] they’re forced into [and] removed to places in kind of a similar way. Obviously in the last, it’s a different historical context, but I was going to ask you with your poetry or politics, what connections you see. Yeah.

Dhoombpoo Lionel Fogarty:
Yeah. Well I think there’s a lot of connection with Aboriginal People, with people who are in detentions or in, what do you call it? 

Dashiell Moore: 
Asylum. 

Dhoombpoo Lionel Fogarty:
Asylum. 

Dashiell Moore:
Asylum Seekers.

Dhoombpoo Lionel Fogarty: 
Asylum Seekers. Places. Mainly because I think that with me in my political understanding that opened up to me when I came out of the reserve Cherbourg and learned about Palestinians that they used to call ‘em refugees in our own country. 

I think that Aboriginal people at that time were recognized in themselves as they were calling us refugees in our own country as well. So whenever a detention like on Nauru.

Dashiell Moore: 
And just been expanded over the next 20 years or something. 

Dhoombpoo Lionel Fogarty:
Yeah whenever detentions like that happen, you can see that these concentration camps that happen in Australia under the law and openly under the law, and now they’re saying that you can’t see it as it’s a concentration camp. It’s still being used in availability for Nauru and for other places in the Pacific.

 So with Nauru, a lot of those people were sent over here too. And what we have up in Toowoomba is a place they call the camp, right? And that’s for all refugee people now.
 
Whenever they put people in a detention center, the so-called migrant people, and they call them refugees, I always think to myself, “fuck, I’m a refugee too”. Right. So I can identify with that. So I identify basically with the understanding of what is a refugee when I think about Palestinians and they’ve been held captive in their own country of where they are.

I still feel that we are still captive and still contained within Australia in our own country as well. We still get to be out [but] the taste of freedom and liberty, I mean.. you might think that it’s easy and convenient for aboriginal people. I’m just saying generally they might think that we have conveniences where we can go down to the shop…

Dashiell Moore: 
That racist kind of thing 

Dhoombpoo Lionel Fogarty: 
And we can go and do everything what other people do, but it’s still being captive by a system that still treats you like a refugee in your own country or under a detention center. Things like the laws that were born in Queensland for juvenile young Aboriginal people or for any juvenile in Queensland is that inhuman act. 

What they’ve done in their own presentation of writing up the law to say that they can arrest people under a certain age and throw ‘em into jail in the Northern Territory as well. These things here, they’re all hidden laws and when you have a big law coming in, for example, when all that concentration camp in um…Woorabinda, Cherbourg….

Dashiell Moore: 
Essentially like the Protection Act. 

Dhoombpoo Lionel Fogarty: 
The Protection Act, all that was happening, it was building up for South Africa to develop the apartheid laws at that time.  

So somehow it’s like the invasion of military. When they...it’s like they at the moment, I know that they [are] on a raising of spending fees in billions of dollars for the defense in the army and to do that in the next 10 years in raising funds for it, right, you need all these small detention centers. Nauru…they need that detention center. They need every detention center offshore for the inshore one because they still exist. I always remember...

Dashiell Moore: 
That’s a good point

Dhoombpoo Lionel Fogarty: 
Woomera, Woomera… one day they set up that detention center and there for migrant young people coming in and they wanted to make a message for why they are there, they sewed up their lips…I found that quite annoying to remember. 

But you might as well say that in the reserves or in the communities, they call it communities now, our aboriginal communities, that a lot of them young people there, they [are] sewing up their lips. They’re not actually speaking. They have been brainwashed by a commercial society that’s controlled by Americanism.

 And you might think that, oh no, this is all Aussie Aussie Aussie, Australia. No, it’s been run by America and Britain. This is an international invasion of people, and most of my people wouldn’t see it as [an] international invasion. That’s what I'm saying, that freedom and liberty and emancipation is not really being practiced at a large level. Our language and our young people who like to practice it in…not 24 hours or it’s not even, what do you call it, a curriculum that’s in the school. 

That’s a project…that’s actually acting as a project. It’s like a kindergarten cop school right in the way they teach the language, in the way they practice the culture.   

It’s all in good. We’re not against the culture and that but I'm against the way it’s been practiced. You have a detention centre right and in a lot of the jails, I’ve been to Wee Waa, Wagga Wagga I should say. I’ve been to a small detention centre there and I’m there talking about Sergeant [unclear] as a terrorist right. 

The crews come up and say Mr. Fogarty, you can’t talk to children about that but I’m trying to deter them away from terrorism or to do terrorism when they come out. 

So basically all I'm saying is that they’re not actually teaching how to delete criminality in the mind or in the body right. They actually feed on it. They feed on the political wrongdoing that these young people go through because they need to stabilize their positions in prison mentality. 

That’s how the prison mentality works. It’s been over 250 years and the prison mentality of not just convict[ing] people …

Dashiell Moore: It’s still there -

Dhoombpoo Lionel Fogarty: 
It’s still there. And it doesn't happen with just convict people. It happened in the hierarchy of people, in the ruling class of people. That’s where it’s all happening there. Most of them are prisoners, right - in the ruling class I’m talking about. 

You might think that, nah, that’s a bit crazy, a bit far-fetch[ed] but they’re the prisoners most of the time. Us when we struggling being at the grassroots, we’re trying to set them free without them knowing it. 

Hard side up. 

Dashiell Moore: 
No, no, it’s true. When you… were talking about like - I mean firstly it is a global system. You’re talking about the transfer of laws and practices to South African apartheid the or for instance, we were talking earlier about Townsville and Towns. He’s basically seeing there’s cotton in the gap in the market after the American Civil War - let me grab some islanders, let’s get some labor - and I'm going to snake…you know these are global stories. 

But at the level we’re talking about, people are kind of trapped within these structures and because they repeat. 

Dhoombpoo Lionel Fogarty: 
Well you know like - it’s like I would never build a freedom fighter of [Don] Kuanji Brady, a statue, and put him up next to Robert Towns or anything like that, you know.

Dashiell Moore: 
And there is a statue of Towns

Dhoombpoo Lionel Fogarty: 
Or Mabo or anything like that next to Robert Towns in Townsville, things like that. I would never do that. When we talk about detention centers, and it’s not just young people, it’s adults too.

Dashiell Moore:
Yeah Journalists… Behrouz Boochani and other people like that. Yeah.

Dhoombpoo Lionel Fogarty: 
Yeah. Well I always think about the lawyers and the barristers. You know it’s like I’ve spoken at a rally once saying to a group of young people that just remember, you know I don’t like the police but [not] all the police got to be our enemy right? 

The lawyers and barristers that’s behind it all, they’re the real ones who are the enemy. 

They’re the ones who [are] not delivering justice. They’re the ones who [are] plaguing on what’s going wrong within our communities. 

Dashiell Moore: 
Minimum sentencing.

Dhoombpoo Lionel Fogarty: 
And then using it, and then using it as a practice in their law making or in their upcoming law. The Westminster system feeds on our suffering and our pain and our wanting to really practice  the freedom of our own natural ability.

Dashiell Moore: 
Yeah, that’s exactly right. It’s parasitic. (How you going, mate? You Cold? You all right?)

Dhoombpoo Lionel Fogarty: 
No, I’m fine.

Dashiell Moore: 
Alright. I mean I wanted  to make sure that I asked you about each of those different histories and how they relate. So we talked about blackbirding, offshore detention, the history of Cherbourg, particularly connections to Palm Island. 
Maybe it’s a funny thing to start to talk about at the very end of the interview, but it’d be good to talk about your poetry too.

Dhoombpoo Lionel Fogarty: 
Yeah well I think the solution is a problem to all this and solutions are homeland movements. If you have a homeland movement, you have culture, pure culture, you have a good teacher you have a good master in terms of the natural growth and the destruction of the bad thoughts that’s in your mind and the practice of from your physicality culture is the way to do that. 

But it’s a matter of having the pride and the dignity of giving that pride and dignity to yourself to do that. With poetry, poetry will help delete…

Dashiell Moore: 
And art.

Dhoombpoo Lionel Fogarty: 
Poetry and art will help delete politics right. It don’t have to say…. the poetry don’t have to stay in the politics. The politics is dirty, it’s rude, it’s filthy. Even if you think it’s nice, pure and it’s a good little policy and it’s going to help you out. 

It’s like we all thought that the fight by Eddie Mabo was going to help out, and now they have a lot of environmental problems on the Torres Strait.  They can’t get these nice clean water there and all the erosion of the ocean there has been terribly whipped to pieces and Chris Bowen is not listening to them. 

That’s because the policy of what went down with Eddie Mabo is not helping the situation out. 

Dashiell Moore: 
No that’s right.

Dhoombpoo Lionel Fogarty: 
Because of [the] lawyers and barristers have used these situations, even the good ones - the good lawyers and barristers I’m talking about - have been using this situation and then hiding behind all them ones who have been brought up with, it’s a good emancipation feeling, it’s a good freedom feeling, you know. 

They knew... It's like when I first came across in the seventies I think or in the eighties or nineties  around there when I came across society propagating politicians are human beings. They crying. They cry. I just couldn’t believe that and you know that’s some sort of a detention center thing. Like prisoners cry. Well, politicians cry.

Dashiell Moore: 
Yeah like what do you want me to do with that. (laughing) 

Dhoombpoo Lionel Fogarty: 
What do you want me to do with that, you know? That’s not justice. That’s emotional slaughter, man 

Dashiell Moore: 
It is

Dhoombpoo Lionel Fogarty: 
That’s the main thing.

Dashiell Moore: 
Manipulating others with your emotions.

Dhoombpoo Lionel Fogarty: 
That's what politics does. It’s emotionally slaughter[ing] the emotion of good people. People need to have the emotions and that’s what they prey on. And we know that in prison and in jail and in going through detention centres, and even when you come into  \Australia and go out, you know, I think that solutions like having our own  passport. I’m always forever bring[ing] it up around our elders or to elders or wanting them to know about it so that they can start talking about it and they [are] frightened. 

A lot of people are frightened to talk about developing your own passport. Collecting the rent, collecting the tax of rent because our people are depressed on rent, depressed on paying big food, depressed on…like you get a community medical center they give you free teeth. You know. Now you gotta pay for it. 

Dashiell Moore: 
Yeah 

Dhoombpoo Lionel Fogarty: 
About a thousand dollars. 

Dashiell Moore: 
Yeah in a way like, we’re talking about the continuity of Cherbourg and that, but I remember there’s a poem of yours, I forget the title, but I think you talk about Centrelink and the queue to Centrelink as like a similar queue to the one you know the ration shed. Yeah I dunno know. I can’t remember the…I think it’s something about Stronger futures.

Dhoombpoo Lionel Fogarty: 
Well that’s where I find poetry - people would say poetry is very dirty but it’s not. What it’s doing is it is sweeping the floor of all the dirty, blood politics. If you do it proper, you’re doing it good with poetry. 

With me, I think that…poetry is the way, it’s the only way that will deliver some sort of justice for people. I went to this thing where I think down here, a poetry conference and they were saying that numbers are poetry and this bloke named Mark someone from Sydney here, he went to Canada and he won a poetry prize

Dashiell Moore: 
Is he a poet?

Dhoombpoo Lionel Fogarty: 
He’s a poet with numbers.

Dashiell Moore: 
Mark? Can’t remember…Anyways 

Dhoombpoo Lionel Fogarty: 
I’ll find out. 

Dashiell Moore: 
Tell me

Dhoombpoo Lionel Fogarty: 
I didn’t want to remember his name but…

Dashiell Moore: 
I know a Mark… but anyways doesnt matter…because I was going to ask you about how poetry relates to the law and how it relates to policy, but what you’re talking about is also relating to money. Basically, poetry can self perpetuate itself and as opposed to money, which is always beginning itself, right? It’s always money begets more money, begets more money.

How does poetry intervene in law and money and in numbers I guess as a backdrop for that?

Dhoombpoo Lionel Fogarty: 
How do you mean? I dunno how to answer that?

Dashiell Moore: 
Yeah, it’s a good [question]. I’m not sure I know what I’m asking but I guess in the example that you’re talking about - like, the person who’s using numbers as poetry - I’d think of finance, people who are just… the world is numbers. It’s not people. It’s on a spreadsheet somewhere.

And I think there’s a tendency to see poetry as - you’re engaging with emotions and with the human, which is entirely not on a spreadsheet. So I guess I’m asking how poetry can change minds around how people reduce some of this…

Dhoombpoo Lionel Fogarty: 
Daniel Andrews, when he was copped in front of a photograph in front of…. He copped just recently in front of all those people in China.  

Dashiell Moore: 
Yeah this is in the…is it the Beijing - they had a military demonstration and Dan Andrews is [on the phone] in the photograph.

Dhoombpoo Lionel Fogarty: 
Yeah, well the focus. 

Dashiell Moore: 
A photo’s worth a thousand words in that case. 

Dhoombpoo Lionel Fogarty: 
Yeah. 


